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Pearla Pigao: NO
Balger og skalaer

av Line Ulekleiv

Forestill deg en tekstil flate som avgir lyd. Den forplanter seg som en
bolgende klang i rommet idet du ncermer deg den — ferst diskret, snart mer
patrengende. Lyden svinger, stiger og synker. Den er varm, levende og klar
som fra et klaviatur.

Pearla Pigaos fininnstilte og sonore kunstnerskap handler om & undersgke
musikk og lyd materialisert i digitalt fremstilte, deretter hdndvevde tekstiler.
Det er likheter & finne mellom den digitale konstruksjonen av vevens tekstile
flate og oppbyggingen av en musikalsk komposisjon, og Pigao, som har
bakgrunn som musiker, spinner en héndfast lyd ut fra eyeblikket. Hun poder
veven med en lydlig intensjon, basert pé& gehar og kunnskap. Teknologien
og veven danner allianser, for eksempel via hullkortene i jacquardveven
som revolusjonerte vevindustrien pé& 1800-tallet. Den bincere strukturen

er innebygd i vevens egen logikk, og veven er dermed en forlgper for
datamaskinen. Det foregdr en kontinuerlig oversettelse og transkribering i

Pigaos arbeider, mellom hénden, tradisjonen og den digitale teknologien.

Traden som medium, kroppen som katalysator

Gjennom kobbertréder innfelt i vevnaden feres lyden i en krets, hvor komposi-
sjonen skapes av den enkelte betrakter som beveger seg ncer den. Metall-
trader i vev og broderi ble brukt allerede i oldtiden, til & fange lys og skape
et yrende spill i stoffoverflaten. Hos Pearla Pigao blir trédene stremferende
antenner for interaksjon. Som ved pur magi belger lyden omkring betrakteren,
som spiller pd hengende tekstiler uten & faktisk berere dem. Vevnaden blir et
reseptivt instrument med stor utstrekning, en kontaktflate som pévirkes direkte
av betrakterens kropp. Kroppens tilstedevcerelse betinger lydens karakter

og frekvens; mennesket blir et energifelt som generer et bestemt lydbilde.
Den fysisk og mekanisk utlaste komposisjonen har individuelle variasjoner,

belgende i en utveksling mellom luftstremmer og mulige klanger.

Sinus (2017) ble forst vist pd avgangsutstillingen til Kunst og héndverk ved
Kunsthagskolen i Oslo. Det er et presist stykke arbeid, hvor kobbertrader er
vevd sammen med bomull i to store vevnader som henger mot hverandre

i rommet, slik at de skaper en korridor imellom seg. Fargetonen er delikat



skimrende og rosafersken som en solnedgang, med hvite frynser i hver ende.
Pigaos verk er inspirert av det som regnes som et av de tidligste elektroniske
instrumentene, nemlig thereminen, konstruert rundt 1920 av den russiske
fysikeren Leon Theremin (1896 -1993). Her kombineres vitenskapelig
eksperiment med en musikalsk fordring. Musikeren setter i sving luftvibrasjoner
mellom to oppstilte elektroder, uten direkte fysisk kontakt. Det vibrerende
lydbildet er omtalt som «sfaerenes musikk», og uttrykker den tidlige
modernitetens samspill mellom ny vitenskap og esoterisk tenkning — slik

at man kan forestille seg at det ville veert Madame Blavatskys foretrukne
soundtrack. Med sine hypersensitive tekstiler aktiverer Pigao en klangbunn
som ligner thereminens, men som mé kalles oppdatert og kontemporcer.

Lyden er filtrert gjennom héndverket som form og drivkraft.

Lydbilder i bevegelse

Den lydlige komponenten i Sinus ble utviklet av elektronikkutvikler Henrik
Waarum, som Pearla Pigao har fortsatt samarbeidet med. Lyden kan oppleves
innen et gitt register, med minimalistiske undertoner, tidvis oppleves den som
et mildt hyl — uten & vecere skingrende. Lydbildet utlgser en stram melankoli.

En sinustone, som verkets tittel refererer til, er en helt ren tone, altsé lydbglger
med lik frekvens hvis svingning svarer til sinuskurven.

| Pigaos praksis er det lydbaserte, det visuelle og det interaktive likestilt.
Uttrykkene glir inn i hverandre, og det synes & vcere et poeng at
oversettelsen fra ett uttrykk til et annet aldri er helt fullbyrdet. | tillegg
skaper det performative en ekstra dimensjon, ved at andre utevere

blir samarbeidspartnere og agerer utfra verket. Under utstillingen p&
Kunsthagskolen improviserte musikere (kontrabass, fiolin) sammen med
Sinus. Da verket ble vist i festsalen p& Designmuseum Danmark i Kebenhavn
under CHART hgsten 2018, oppsto en rytmisk og meditativ dynamikk i
rommet i performancer med DelLeénCompany. | en koreografi hvor
bevegelse genererte lyd spilte de tre danserne ut en lydkomposisjon
gjennom dels improviserte gester. Det soniske ble fysisk manifestert i de
glidende bevegelsene, musikalsk felsomme og presise. Danserne smag
seg under, foran og bak tekstilene, som ble holdt varsomt eller slétt pé
som perkusjon. De vendte handflatene mot tekstilflaten — gestene stiliserte
som i en egyptisk innskrift. Som i en skyggeverden skjulte tekstilene glimtvis
danserne, for de igjen l& ubeskyttet p& gulvet. En atmosfeerisk balge i

rommet ble konsentrert i tekstilenes egne krusninger.



Modes to Moods

Pearla Piagos utstilling Modes to Moods p& Atelier Nord innbyr til en spisset
og eksperimentell lydlig orientering, mer synthesizer-aktig enn tidligere
prosjekter. Den viser ogsd en forsterket interesse for det visuelle. Hun viser
her tekstile skulpturer hvor lys er integrert i tekstilenes rammer, noe som
aktiverer de lysreflekterende egenskapene i metall-trddene (stél og kobber).
Dermed er det igjen slik at teknologi og héndverk danner grunnstammen.
Humer-skalaene som her aksentueres, innebcerer en utforskning av spesifikke
sinnsstemninger, hvordan de manes fram og formidles. Kombinasjonen av
lyd og lys tar utgangspunkt i sékalte modale skalaer, en samling skalaer
som er ncert beslektet med hverandre og deler de samme sju tonene. Ved

& bruke ulike trinn som grunntone blir plasseringen av hele og halve trinn
«forskjovet», og hver av skalaene far en spesiell klang. Slike skalaer dannet
grunnlag for kirkemusikken i middelalderen og renessansen, og er utbredt i
mange lands folkemusikk. | Modes to Moods bruker Pigao skalaene sammen
med frekvenser og filtre patchet sammen gjennom en modulcersynth, og dette

utgjer basen i utstillingens lydbilde.

Pigao &pner opp for interaksjon og lydlige understremmer, idet klangen
pdvirkes av mengden mennesker som beveger seg i rommet. Det mé

veere flere til stede for & oke lydstyrken og intensivere lyset. Delaktigheten
involverer ogsé skulpturene, veritable instrumenter som kan spilles p& gjennom
kroppslige variasjoner og avstand. Skalaene er bestemt ved programmering,
men betrakterens involverte sansning far det hele til & belge. En tindrende
folelse holdes oppe av en struktur, som en skumtopp — p& samme tid

kompleks og tilgjengelig.
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Sinus x DeLednCompany (2018). Performance for CHART, shown at
Design Museum Denmark. Photograph: Christian Hoyer
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Excerpt from A, No.1, (2018), Kunsthal Charlottenborg. Foto: galleri Golsa
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Pearla Pigao: EN
Waves and Scales

by Line Ulekleiv

Imagine a textile surface that creates sound. Enveloping the space like a
billowing tone as you approach — first discreetly, then more insistently. The
sound turns, increases and lessens again. It is warm, lively and clear as if
emanating from a harpsichord.

Pearla Pigao’s finely attuned and sonorous body of work examines music
and sound materialized in digitally designed and thereafter manually woven
textiles. There are similarities to be found between the digital design of the
textile surface and musical composition, and Pigao, who has a background
as a musician, spins sound from the moment. She inflects her textiles with
resonant intention, based on knowledge and an ear for sound. Technology
and weaving have an alliance, for example through the punch cards that
inform the jacquard loom, which revolutionized the weaving industry during
the 19th century. Binary structures are part of the logic of weaving, making
the loom a precursor of the computer. There is a continual translation and

transcription in Pigao’s work, between hand, tradition and digital technology.

Thread as medium, body as catalyst

Copper thread woven into the textile transports sound through a circuit, where
the musical composition is created by each spectators” movement. Metal
threads were used in weaving and embroidery in ancient times, as a method
of catching light that allows for shimmering, playful surfaces. In Pearla Pigao’s
work each thread is a live antenna for interaction. As if by pure magic sound
envelopes visitors, who affect the textiles without touching them. Each textile
can be thought of as a receptive instrument that extends into the surrounding
space, a contact surface directly affected by each audience member’s body.
The presence of bodies determines the frequency and character of the sound;
each person becomes a field of energy that generates a specific acoustic
image. The physically and mechanically triggered composition allows for indi-
vidual variations, flowing between air-streams and tonal possibilities. Sinus
(2017) was first shown as part of the degree show for the Art and Craft Depart-
ment at The Oslo National Academy of the Arts. It is a precise piece, where
copper thread is woven with cotton into two large textiles hung opposite one

another, creating a corridor between them. The colour is a delicately shimmering



peach pink, like a sunset. White fringes hang at the end of each textile.
Pigao’s piece is inspired by one of the earliest electronic instruments, the
theremin, constructed around 1920 by the Russian physicist Leon Theremin
(1896 -1993). Here, scientific experimentation meets musical demands.

The musician induces air vibrations between two electrodes, without direct
physical contact. The vibrating soundscape is commonly referred to as «the
music of spheres», expressing early modernity’s link between science and
esoteric thinking — one could imagine the theremin as Madame Blavatsky’s
chosen soundtrack. With her hyper-sensitive textiles Pigao activates a
soundscape similar to the theremin, but with an updated and contemporary

resonance. Sound filtered through craft as form and agency.

Soundscapes in motion

The auditory component in Sinus was developed by electronics developer
Henrik Waarum, whom Pearla Pigao has collaborated continuously with.
The sound can be experienced within a given register, with minimalist
undertones. Every once in a while, it takes on the characteristics of a slight
howl — but without shrillness. The soundscape triggers a rigid melancholy.
A sinus tone, the phenomena referenced in the title of the piece, is a
completely unitary tone, in other word sound waves with a frequency

exactly matching the sinus curve.

In Pigao’s work the auditory, visual and interactive are treated equally.

Each mode of expression overlaps with the others, seemingly insistent that
the translation from one expression to the other is never fully consummated.
The performative lends an extra dimension, by inviting collaborators to act
alongside the work. During Pigao’s degree show, musicians (contrabass,
violin) improvised alongside Sinus. When the piece was shown in the assembly
hall in Design Museum Denmark during CHART 2018, a rhythmic and
meditative dynamic was achieved in a performance with DeLednCompany.

In a choreography were movement generated sound, three dancers played
a musical composition through partially improvised gestures. The sonic was
physically manifested in gliding movements, musically sensitive and precise.
The dancers moved under, behind and in front of the textiles, which were
held carefully or used as percussive instruments. Hands were angled towards
the surface — gestures stylized like in Egyptian hieroglyphs. As if in a world

of shadows, the textiles sometimes hid the dancers as they moved between
laying on the floor and standing. An atmospheric wave in the room was

concentrated in the ripples of the textile surface.



Modes to Moods

Pearla Pigao’s exhibtion Modes to Moods at Atelier Nord invites a more
experimental soundscape, more synthesizer-like than previous projects. It also
emphasizes her interest for the visual. Here, she shows textile sculptures where
lights are integrated in the frame, activating the reflective properties of steel
and copper threads. As in her previous project, Sinus, technology and craft
provide the foundation. The mood scales that the work references, explore
different states of mind, how they occur and how they are expressed. The
combination of light and sound is based on modes, a collection of scales
closely aligned with each other that share the same seven tones. By varying
the base tone, the placement of whole and half steps is «displaced», giving
each scale a distinct sound. Such scales were the basis for religious music in
the Middle Ages and the Renaissance and are important in many folk music
traditions. In Modes to Moods, Pigao makes use of scales together with
frequencies and filters patched together through a modular synth, as the

basis for the exhibition’s soundscape.

Pigao’s work allows for interaction and auditory undercurrents, as the sound is
affected by people moving in the exhibition space. Several people need to be
present for the volume to increase, and for the light to intensify. Participation
also includes the sculptures, veritable instruments played by bodily difference
and distance. The scales are pre-programmed, but the sensory involvement of
the spectator makes the whole thing ripple. A scintillating feeling upheld by

structure, like a crest of foam — complex, yet simultaneously accessible.



Pearla Pigao (b.1984 Lillesand)
graduated from Oslo National
Academy of the Arts, Department
of Art and Craft during the spring of
2017. She received The Norwegian
Association for Arts and Crafts’
student prize, as well as The Craft
Prize from The Fund for Art- and
Design Students for her diploma
piece. In 2018 she participated in
the exhibition Norwegian Presence
in Milan and the art fair CHART in
Copenhagen. Pigao’s installations
are developed in collaboration
with electronics developer Henrik
Waarum.

Line Ulekleiv (b.1974) is an art
historian, critic and writer based

in Oslo. She is a regular art

critic for the daily newspaper
Klassekampen, and has written

for Morgenbladet, Dagbladet,
Kunstkritikk and Billedkunst. She has
edited numerous publications and
teaches at Oslo National Academy
of the Arts.



Atelier Nord Files
ISBN 978-82-999396-1-4

Editors: Ida Lykken Ghosh,

Nicholas Norton

Essay by Line Ulekleiv

Translation and proofreading:

Ida Lykken Ghosh, Nicholas Norton
Photo: Ole Morten Eyra (front
cover), Christian Hoyer (page 7,10),
Gallery Golsa (centre spread)
Design: Research and Development

Published as part of Perla Pigao’s
exhibtion Modes to Moods at
Atelier Nord, 25.01-24.02.19

Atelier Nord is supported by Arts
Council Norway and the City of

Oslo, Agency for Cultural Affairs.

© 2019
Atelier Nord and Line Ulekleiv.

&8 Atelier Kunstnerforbundet



Atelier Nord Opening hours www.ateliernord.no
Olaf Ryes plass 2, 0552 Oslo Thursday and Friday 15-18
Saturday and Sunday 13-18



